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Fela's Agenda: 
Politics or 


Porno? 
by Teresa Williams 


Women,re many times hesitant to criti- 
cally express their viewpoints of an issue 
or event-particularly if we are directly or 
indirectly involved in the process of the 
event itself. Sometimes we remain silent 
preferring to hold our tongues while con- 
tinuing to feel disturbed within-knowing 
allalong thatsuchasilenceis wrong.I must 
have pondered over the idea of writing this 
article several times in my mind before I 
finally grabbed a pencil toletmy words hit 
the pages. As a result of making the deci- 
sion to write about something which was 
disturbing and needed to be addressed, 
the choice to write wasa liberating act in 
itself. 

The July 25th Bright Moments festi- 
val featuring “Fela” deserves to be dealt 
with on a critical level due to the 
sexploitation of the female dancers which 
were intricately woven within Fela’s per- 
formanceset. I personally thought we were 

going tobeable tolisten to Fela’s politically 
inspiring tunes and stories for which he is 
so acclaimed. 1 was not prepared to wit- 
ness on stage his female dancers gyrating 
their bodies to the Afro-beat and rhythms 
of pseudo-politicized lyrics. Since when 
do sexual exploitation and politics play 
hand-in-hand? It was indeed political- 
pomoin the guise of West African culture. 
Fela knew he only had limited timeto play 
and he made this quite clear from the start. 
] believe if a person has something of im- 
portance to say to the world through their 
mode of self-expression, thatperson needs 
to set the priorities straight. Fela chose to 
deal with material which dealt with sexu- 
ality, stating thatsex is notcorrupt but that 
political corruption and oppression are. I 
was baffled thathe would even make such 
a contrast between the two. Nevertheless, 
he chose to deal with the issue of sex as his 
opening number (which was the core of his 
entire set). 

The viewpointsand responses! have 
heard from many of the women in atten- 
dance regardless of cultural backgrounds 
and/or sexual preferences, have echoed 
my own reactions. I recently spoke witha 
close friend inSan Francisco whoattended 
Fela’s concert there three months ago and 
she as well as numerous women that at- 
tended that concert were also appalled at 
the sexploitative nature of Fela’s perfor- 
mance. This was certainly validating as] 
realize now that this was not only an iso- 
lated incident in the Valley but is 
appararently a well-packaged tour with 
solidintentions to exploit the womenrather 
than to address issues which should have 
more urgency on a political level. As a 
result of witnessing such degrading and 
explicitly offensive material onstage that 
evening, many were forced to examine 
and question Fela’s conscience, ethics and 
agenda as well as the plight of West Afri- 
can women in general (particularly in the 
eyes of Fela). 

continued on page 9 
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The Northampton/Amherst Lesbian F estival 


On August 3, 1991, 1500 women from all 
around New England—and more distant 
places—came to UMASS for the second 
annual Northampton/Amherst Lesbian 
Festival. Although the Festival wasmoved 
from being by the Pond and into the Stu- 
dent Union Ballroom because ofrain, many 
Lesbians came around to join the crowd, 
enjoy theperformers and browse through 
the booths of Lesbian artists. Above, three 
festivalgoers fool around at the ACT UP/ 

Western Mass. information table. At left, 

performer Nurudafina Pili Abenaonstage 

at the Festival. Photos by Julia Schmaltz. 


(The Northampton/Amherst Lesbian 
Festival is puton by WOW Productions) 
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Policy Statement 


The Valley Women's Voice,a monthly femi- 
nistnewsjournal, welcomes women’s writings, 
poetry, graphics, and photography that reflect 
a feminist commitment to the empowerment 
of all women.. We aim to communicate and 
strengthen bonds between womenby making 
them visible in our pages. 

The Valley Women's Voice is produced ona 
collective, consensus, volunteer basis bya group 
of feminists. We often do not agree with all 
opinions expressed in the Voice by individual 
authors, but we accept responsibility for 
choosing to print everything in the paper. 

We view the Voice as an ongoing opportu- 
nity forall of us—readers and collective mem- 
bers—tolearn moreaboutourselves, eachother, 
and the many truths of feminism. 


CONTRIBUTION GUIDELINES 

The Valley Women's Voice welcomes letters, 
essays, narratives, interviews, newsbriefs, po- 
ems, shortstories, cartoons, graphics,and pho- 
tographs. Written submissions whould be 3 to 
5 pages typed, double spaced. Your name, 


Come Visit Us... 
VWV 


Ci 


House 


Wednesday, September 11 
3:30 pm- 5:30 pm 
321 Student Union 


Food, Festivities, Music, VWV Herstory 


end in 
Your 


News... 


Send Local, National, and International 
Women's News c/o 
Valley Women's Voice 
321 Student Union Bidg. 
University of Massachusetts 
Amherst, MA 01002 


address, and phone number must be enclosed 
with all materials so that we may verify sub- 
missions and/or contact you to discuss any 
necessary editorial changes. A short bio- 
graphical statement is also appreciated. An 
author who does not wish her name to be 
printed should indicate this when submitting 
items. Please enclosea SASEif you would like 
materials returned to you. Thedecisionto print 
materials is made collectively, and all major 
editorialchanges aremadeinconjunction with 
the author. However, we reserve the Tight to 
make minor editorial corrections to submis- 
sions for purposes of clarity and space con- 
straints. Although we cannot afford to pay 
contributors, we do send a complimentary 
copy of the issue in which your item appears. 

Send submissions to: Valley Women’s Voice, 
321 Student Union Building, University of 
Massachusetts, Amherst, MA 01003. If you 
have ideas for future articles, or are not sure 
how your particular interests and talents may 
add to the paper, call us at (413)545-2436. 


CALENDAR & ANNOUNCEMENT 
LISTINGS 

The Valley Women’s Voice prints announce- 
ments and publicizes events of interest to 


women. Listingsare free and shouldbekeptto 
5 lines in length. (Items will be edited to fit 
space constraints.) Announcements for non- 
profit organizations will be give preference 
and additional space when it 1s available. 

Calendar listings should provide the fol- 
lowing information: name, date, time, and lo- 
cation of the event; cost of attending the event 
(sliding scale? workexchan ge?); the sponsorof 
the event and recipient of proceeds, if any; a 
statmentaboutaccessibility fordisabled women 
(wheelchair accessible? ASL interpreted?),and 
a phone number for inquiries. 

Individualsand organizations may request 
that a photograph be printed along with a 
Calendar listing. A nominal fee is charged to 
cover printing costs. Only black-and-white 
photographs can be accepted. 


Letter to the Community 


Before we begin, we'd like to wish 
everyonea positive and energeticSeptem- 
ber- we're moving into the lunar month of 
Muin. A big warm Welcome Back to all 
Five College students and wishes for a 
successful semester to you all. The VWV 
will be having an informal, come-as-you- 
are Open House in the second week of this 
month, socome on over and partake of the 
festivities, look at the herstory of the Voice 
and admire our new lava lamp. There will 
be a more formal info meeting in the third 
week of September for women who want 
to join our collective - keep your peepers 
peeled for posters announcing the place 
and time. The deadline forsubmissions for 
the October issue is September 17 and we 
would love to have (1) photographs of 


Giant Mountain Bike Sale 
Prices start at $249.00 
Discounts up to $130! 


Giant 12-speeds 


Regular !79.00..._. pean, meee 
Giant ATX 760 Mountain Bike 
Reqular 619.00 

Fuji Thrill (Mountain) 

Regular 339.00...0.000 0, 

Fuji Sundance (Mountain} 
Regular 709.00... 0... 
Terry Gambit 12-speed 


Regular 349.00... 


Terry Vit. Marcy {Mountain} 


Reguiar829.00.....5.00..0.,.002, 
Kids Mtn. Bikes 
Starting at 199.00 


All Shorts sy 
Locks _. 


Gloves 


Giro Aero Hea 
Regular $100.00... . . Helmet 
Tunturi Exerc 
Regular $195.00 yae 


Valley 


319 Main St., 


= 


ere SALE 599.00 


Rhode Gear Packs and Racks 25% Off 
Mountain Bike Tires | 


All SPENCO Products - 


Trainers 20% Off 


Bicycles, Ltd. 
rs — 


stuff that’s doing around town and (2) 
praphics-artists, pleasesend your sketches 
and drawings to us. Also, if you come 
across local or global news concerning 
women, please pass it along to us so the 
Valley can hear about it. In terms of 
womanpower, weneed helpinproduction 
which means women who are familiar 
with desktop publishing or are willing to 
learn. Wealsoneed help with distribution 
to get the Voice delivered to local and out- 
lying points. And the mostimportant thing 
on our wish list nght now isa laser printer. 
Without this piece of equipment, produc- 
tionis very costly. Hope tosee some of you 

this semester! 
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NATIONAL 


NEW BEDFORD MURDERS REMAIN 
UNSOLVED— Themurderchargeagainst 
theprime suspectinoneof the New Bedford 
serial murders has been dropped. Nine 
women were killed and two more are be- 
lieved to have been killed in the southeast 
area of the state in 1988. All of the women 
used illegal drugs or drank heavily and 
several were prostitutes. Lawyer Kenneth 
C. Ponte, the former prime suspect in the 
murder of Rochelle Dopierala, admittedly 
knew several of the victims. Madeline 
Perry, themother of Debra DeMello, oneof 
the women found dead, says she still be- 
lieves Ponte wasinvolved in herdaughter’s 
death. “Because of the girls being junkies, 
there hasn’t been any public outcry” said 

Judy DeSantos, sisterofthesecond woman 

found. “If it had been somebody’s mother 

getting off the bus, then they’d be march- 

ing in the strects.” (Boston Globe , 7/26 and 

Daily Hamp.Gazette, 8/5) 


WOMAN TO HEAD THE NATIONAL 
ASSOCIATION OF BLACK JOURNAL- 
ISTS(N.A.BJ.)— Atits annual convention 
in late July the N.A.B.J. elected television 
producer Sidmel Estes-Sumpter as its 
president. Although the 2,100 member or- 
ganization is 2/3 female, Estes-Sumpter is 
the first woman ever elected to preside 
overtheN.A.B.J.Inanother first, four of the 
other top five positions will be filled by 
women. 


ABORTION CONTRACTS DEEMED IN- 

VALID BY TENNESSEE COURT — Ina 
breach ofcontactsuitJefferson circuitjudge 
Edmund Karem ruled againsta Louisville 
surgeon who had brought the suitagainst 

his secretary who he claimed did not have 
the abortion he paid her $20,500 to have. 
According to the National Law Journal, this 
could be the nations first such ruling. 


RESTRICTIVE ABORTION LAW 
CAUSES CONVENTION CANCELLA- 
TION — Louisiana’s recentenactmentofa 
strictly defined abortion law (only in clear 
casesofrapeandendangermenttomother’s 
life) has caused the American Psychologi- 
cal Association’s board of directors to can- 
cel plans to hold its 1997 annual conven- 
tion in New Orleans. This decision was 
based upon “a22-year-old APA resolution 
declaring that ‘termination of unwanted 
pregnancy beconsidered acivil right of the 
pregnant woman’.” The APA's cancella- 
tion may mean a loss in the millions for 
Louisiana. Other organizations, such as 
the American Institute for Ultrasound in 
Medicine may soon follow suit. (Science, 7/ 
26) 


SUPREME COURT DISRUPTED BY 
ABORTION RIGHTS ACTIVISTS — For 
only the second time in the history of the 
U.S. Supreme Court, its chambers have 
been disrupted by political protest-both 
disturbances due to abortion activists. In 
late May abortion rights activists from 
NOW, New Jewish Agenda, and Refuse 
and Resist protested the Court's Russ vs. 
Sullivan decision. The previous disruption 
of the Court was in 1989 after the Webster 
decision. Un These Times, week of 6/12) 


SURVEY FINDS EMPATHY FOR 
WOMEN WHO KILL ABUSERS— In a 
survey conducted by Glamour magazine , 
81 percent of the 1,668 women who re- 
sponded said that a woman who kills an 
abusive partner should befound notguilty. 
Being repeatedly beaten by a partner could 
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lead to such a state of hopelessness that 
murder would be the only option, accord- 
ing to88 percent of the respondents. Sixty- 
seven percent said they could see them- 
selves killing a partner who repeatedly 
physically and emotionally abused them. 


NEwsprigrs @ NEWSBRIEFS @ NEWSBRIEEFS @ NEWSBRIEFS 


Nearly one million women die each year 
due to complications from childbirth, 
abortion, birth control and reproductive 
tract infections.according to Jodi Jacobson 
authorof “Women’s Reproductive Health: 
The Silent Emergency” released by the 


& 


believes that when she tried to get her job 
back by exposing the discrimination, the 
Schultzmurder investigation then focused 
on her as the prime suspect. Bembenek is 
asking Canada to grant her political asy- 
lum under the terms of the Geneva Con- 


Pondering T-shirts and political messages at the Northampton/Ambherst Lesbian Festival 


Eighty-three percent of the women re- 
sponding said thatabused women should 
not be imprisoned in for killing their part- 
ners in self-defense, and 56 percent said 
that they didn’t think that granting clem- 
ency would make other women kill their 
partners without seeking other options. 


AFRICAN-AMERICAN LIFE EXPECT- 
ANCY ON THE DECREASE—Life ex- 
pectancy for African-Americans has 
dropped for the third yearinarow,accord- 


ing to a recent report from federal health © 


officials . Heart disease, homicides, and 
AIDS are cited as the most fatal factors. 
Figures from 1988, the latest year for avail- 
able data, list African-American life ex- 
pectancy at 69.2 years ,a slight drop from 
the all-time high in 1985 of 69.5. Mean- 
while, the life expectancy for white people 
isstill rising witha record 75.6 years in 1987 
and the same for 1988. (Boston Globe, 7/ 
26) 
INTERNATIONAL 


FEMALEOPPOSITION LEADERJAILED 
IN PANAMA CITY, PANAMA — In late 
July Isabel Corro, president of The Ameri- 
can Invasion Victims’ Parents,was pivena 
jail sentence of ten days for painting “Yan- 
kee Go Home” on palm trees outside the 
American Embassy. This is a particulary 
harshand tellingly political sentence since 
not only is such graffiti common-place in 
Panama City butalso because while80% of 
3,500 individuals jailed previous to her 
arrest still awaited sentencing she had al- 
ready received hers. A reporter covering 
the story concluded that Ms. Corrro’s ar- 
rest “was a political decision intended to 
silence the opposition.” (7/28, Le Monde 
section of The Weekly Guardian) 


GLOBAL CRISIS OF WOMEN’S REPRO- 
DUCTIVE HEALTH 


World Watch Institute. Hundreds of mil- 


+ lions more women suffer injury related to 


similar reproductive complications. 
Jacobson attributes these figures to pov- 
erty which can stand in the way of receiv- 
ing adequate reproductive counseling and 
treatment, as well as cultural factors vary- 
ing from needing the husband’s permis- 
sion toreceive medical treatment torestric- 
tive diets during pregnancy. For an Afri- 
can woman these differences mean that 
she runs a one in twenty-one chance of 
dying from a pregnancy related cause 
within her lifetime. By contrast the risk is 
one in6,366fora womanin North America. 
(Science, 6/21) 


50% INCREASE IN POVERTY AMONG 
RURAL WOMEN — A recent report by 
the U.N. Fund for Agricultural Develop- 
ment estimates that of 930 million rural 
poor, 550 million are women. Of that 
number, 363 million are in Asian, 13 mil- 
lion are in Africa, 43 million in Latin 
Americaand the Caribbean,and 18 million 
in the Near East and North Africa. These 
women who tend to be both agricultural 
laborers and producers are ignored by tra- 
ditional aid programs which tend not to 
recognize the role of women in the devel- 
oping countries. Currently the percentage 
of poor rural women with access to credit 
amounts only to 5% to 10%. 


-CONVICT SEEKS ASYLUM ON BASIS 


OF SEX DISCRIMINATION—Lawrencia 
Bembenek, convicted in 1982 of murder 
and sentenced to life in prison, has peti- 
tioned for political refugee statusin Canada, 
where she was arrested last October after 
escaping from a Wisconsin prison. 
Bembenek says she did not kill Christine 
Schultz,a former wifeoftheman Bembenek 
married in 1981. Gender discrimination, 
along with her outspoken advocacy of 
women’s rights, ended her short career as 
a police cadet, says Bembenek, and she 


vention on the basis of sex discrimination. 
The only other American to win political 
refugee status from Canada in modem 
times was Robert Satiacum, a Puyallup 
Indian leader from Washington state. A 

final decision on Bembenek’s petition is 

not expected until October.(San Diego 

Union, 8/14) 


CANADA SUPREME COURT STRIKES 
DOWN RAPE SHIELD LAW—On Au- 
gust 22, the Supreme Court of Canada 
ruled 7-2 that rape victims may be ques- 
tioned in courtabout their personal sexual 
pastat the trial judge’sdiscretion. The 1983 
rape shield law was struck down on the 
grounds that protecting victims from be- 
ing questioned about their sexual histories 
obstructs the rights of the accused from 
mounting a full defense. Women’s groups 
in Canada and the United States immedi- 
ately criticized the decision, pointing out 
that it opened the door to increased 
prosecutorial harassment. Critics also pre- 
dicted a decrease in the number of women 
and children reporting rapes. (New York 
Times, Boston Globe 8/23) 
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Chemical Addiction: A Lesbian Secret, A Gay Albatross 


by the addiction Tecovery specialist team at Lifeline Counseling Center 


Do you know that 25-30% of your lesbian 
sisters are dependent on, abuse, and/or 
have severe problems with alcohol and 
other drugs? Inthe general population this 
numberisonly 10%. How canthisfigurebe 
so high? And howisit that wedonotmore 
efficiently address the monumental prob- 
lem associated with these addictions? 

Weknow thatgeneticpredisposition 
plays a major role in the development of 
chemical dependence, but research does 
notindicate that gay men and lesbians are 
any more or less genetically vulnerable 
than the general population. 

Many would agree that, until re- 
cently, lesbian and gay bars were one of 
thefew social outlets available tomembers 
of the gay and lesbian communities. It was 
precisely in these settings that gay men 
and lesbians were able to find refuge from 
a government which called them illegal, a 
church which branded themimmoral,and 
a society which stigmatized them as evil 
deviants. 

The bars then originally offered a 
place to meet and find solace. Today 
however,research indicates that only 10% 
of thelesbianand gay population frequents 
these establishments. So letus look deeper 
into this problem and consider the follow- 
ing scenarios: 

* a33 year old married woman, mother of 
three, with emerging lesbian desires, sips 
wine mostof theday inorder totolerate the 
confusion and discordantlifestyle she feels 
locked into; 

*an18 yearold female, whorecognizesbut 
cannot accept her lesbian orientation, 
smokes marijuana all day in an effort to 


block out the truth and to hide her secret 
from her friends and family; 

°a 54 yearold lesbian living with her lover 
for twenty years, withno friends, finds her 
lover attracted to another women and 
discovers cocaine gives her the energy she 
needs to get out of bed each day. 

These vignettes are typical of an 
endless variety of addiction scenarios that 
get played out every day. These sad testi- 
monies are indications of the underlying 
psychological causes of chemicaladdiction 
in the lesbian communities - namely, ex- 
ternal and internal oppression and hatred. 

The reality of external oppression 
and of the many formsit takes is familiar to 
us all. We all have our own stories told, 
untold or in any case needing to be told 
again and again. Examples of this kind of 
discrimination exist in churches and 
synagogues, in the workplace, in housing 
and in access to medical care, just toname 
a few. Anti-gay violence has been on the 
increase for some time now. Resorting to 
alcohol and other drugs has long beena 
community-sanctioned response to these 
forms of oppression. 

Internal oppression, or asit has been 
called, internalized homophobiaisamuch 
more insidious route to addiction. Inas- 
much as most lesbians are products of a 
heterosexual environment, we learn gen- 
der-appropriate behaviors at a relatively 
early age and also the penalties for not 
conforming to these standards. As a con- 
sequence, any emerging desires for some- 
one of our same sex may be met’with 
confusion,self-hatred and shame, the very 
soil in which addictive patterns grow. If 


alcohol and other drugs are used to cope 
with these painful feelings, psychological 
dependence will more than likely become 
established. This addiction will then, fora 
time, allow forsome relief from the painful 
feelings. The “numbing” which results 
from “using” allows the individual todeny 
the conflicts associated with their sexual 
orientation. To complicate matters, this 
denial is often sanctioned and necessary to 
continue and deepen one’s drug and al- 
cohol dependence. In other words, denial 
of a problem with chemical dependence is 
a major factor in rationalizing one’s con- 
tinued use of alcohol and other drugs. The 
same defense of denial of the physical 
disease of addiction and of the social dis- 
ease of homophobia often fuel each other, 
leaving the addict in a confusing and en- 
trenched position from which there seems 
no way out. 

Unfortunately, lesbian and gay 
communities are, in general, no more tol- 
erantof unchecked chemical addiction than 
the heterosexual community is. So lesbian 
and gay addicts find themselves not only 
alienated from the mainstream community 
becauseof theirsexual orientation, butalso 
fromtheirlesbianand gay subculture. And 
so a downward spiral continues. Alcohol 
and other drugs, originally intended as 
acceptablecoping mechanisms, approved 
by society and readily available, become 
destroyers of careers, relationships and 
lives. 

The scope and severity of chemical 
addiction in the lesbian communities are 
too complex to be treated in an article of 
this length but, as devastating as the pic- 


ture of chemical dependency is, there is 
now some hope. Appropriately enough, 
most of the sources of optimism can be 
found in our community. Social alterna- 
tives other than bars have become more 
plentiful, acceptable and accessible. There 
isanincreasing awareness of theimmuno- 
suppressant nature of alcohol and other 
drugsand peopleare discovering healthier 
alternatives. Manyindividuals have taken 
the enormous risk of starting a journey of 
self-acceptance. They are relinquishing 
theirroles of victims and are asserting and 
treasuring their sexuality as the gift it is. 

And the professional chemical ad- 
diction community, once as homophobic 
asany othergroup,is getting itsact together 
and acknowledging that internalized 
homophobia must be addressed if addic- 
tions are to be treated. The first inpatient 
chemical addiction treatment center ex- 
clusively for gay men and lesbians is in its 
sixth year. Mainstream treatment centers 
now offergayand lesbian treatmenttracks. 
There are lesbian and gay halfway houses 
and gay AA isevenavailableinsomesmall 
towns and cities. Locally, there is Lifeline 
Counseling Center (asof January renamed 
LifeCourse Counseling Center), the Pioneer 
Valley’s gay, lesbian and bisexual coun- 
seling center. Lifeline offers its own 
Chemical Addiction Treatment Program 
which works with each individual devel- 
oping a treatment plan tailored to suit the 
unique needs of each person. Treatment 
plans may include individual counseling, 
an ongoing recovery group, and/or 
psycho-social education. Peopleinall stages 
of recovery are welcome totakead vantage 
of one or more of the services available in 
the program. 
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Film Analysis: The Long Walk Home 


ees — 


by Cate Rowen (This article reveals details of the film's plot) 


The Long Walk Home, directed by Ri- 
chard Pierce, played in theaters this spring 
andisalready available on videocassette at 
PleasantStreet Videoin Northamptonand 
at Video to Goin Amherst. This film, well- 
made and well-acted, has not received the 
critical attention it deserves for two obvi- 
ous reasons: itis about civil rights and itis 
aboutwomen. Ofcourse, who has the time 
to review The Long Walk Home with such 
masterpieces as Switch and The Silence of the 
Lambshitting the theatersat the same time? 
Perfectly understandable. So it must also 
be perfectly understandable thatit did not 
getthe publicity or distributionitdeserved. 
For these reasons you should rent this film 
and watchitathome if you missed iton the 
big screen. This is an important film for 
feminists to see, particularly for white 
feminists trying to understand the rela- 
tionship between racism and sexism. 

The Long Walk Home portrays the in- 
tersection of sexism and racism in an un- 
usually honest and clear way. Sexismand 
racism operate in concert, but the film 
portrays the white femalecharacterasboth 
a victim of sexism and an agent of racism. 
There is a recognition of the complex rela- 
tionship between racism and sexism, an 
acknowledgment of the power generated 
when women fight both, and the divisions 
created when women donotrecognize the 
intersection of these oppressions. Even so, 
the film achieves this powerful alliance by 
relying on the stereotype of the black 
mammy. For the white viewer, the use of 
this stereotype eases the work of 
indentifying with the film’s message. 

The film centers on two families, one 
white and one black, at the time of the 
Montgomery bus boycott. Odessa Cotter 
(WhoopiGoldberg)is Miriam Thompson's 
(Sissy Spacek) family's maid. At the ad- 
vent of the boycott, Odessa must walk to 
work. Miriam offers to driveher. Butwhen 
herhusband Norman findsout,anexample 
of the relationship between sexism and 
racism in the film occurs. Norman jumps 
out of bed, ordering Miriam not to drive 
Odessa to work. The scene borders on 
physical violence, and cuts to a scene of 
Miriam fixing her tear-stained face in the 
bathroom. A littlelater, Norman sitsheron 
the bed and lectures her on the reasons for 
his orders. He stands over Miriam, telling 
her how “Odessacanneverbelikeus...we'll 
never really know her.” Miriam sits si- 
lently, but as he speaks a look of defiance 
sparks in her eyes. 

Even though Miriam is not com- 
pletely dissuaded from her convictions, 
when Odessa arrivesat work—after walk- 
ing for hours—Miriam explains to Odessa 
why she is unable to drive her to work. 
Instead of confessing that she is unable to 
deal with her husband’sanger, she repeats 
his argument, almost asf she is testing its 


validity. “It’s just that Norman doesn’t see 
why I should have to suffer because you 
won't ride the bus.” Odessa responds: “1 
ain’tasked you tosuffer, Mrs. Thompson.” 
Inthis scene, Miriamtalks, standing above 
Odessa, mirroring the scene between 
Norman and Miriam. Only this time 
Miriam merely mouths the words of her 
husband. 

These two scenes portray the struc- 
tural relationships of the three characters, 
between themselves and society. Miriam, 
an owning-class, white woman, is both the 
receiver and the agent of oppression. 
Norman, a white, owning-class man, uses 
his power to coerce Miriam into enforcing 
his racism for him. It is interesting that 
Miriam chooses to repeat her husband’s 
injunctions to Odessa, as if she recovers 
some level of power that she had lost 
through her humiliation at her husband’s 
hands. When she passes this on to Odessa, 
she feels powerful asa part of white society 
rather than weakened as part of a disem- 
powered female community. In these two 
scenes, Miriam experiences a crisis of 
identification. Society expects her to sup- 
port white supremacy by following her 
husband's orders, thereby submitting to 
malesupremacy. Ifshe fights thesexistand 
racist terms of her husband’s position, she 
gives up her class and race privilege. In 
comparison to Odessa, Miriam has a level 
of mobility that Odessa cannot have, but 
shealso hasan obvious level of culpability 
which goes hand in hand with this mobil- 
1 

The story is narrated by Miriam’s 
youngest daughter, Mary Catherine, at the 
beginning and end of the film, although it 
does not follow her perspective through- 
out. This calls into question the validity of 

using a white, owning class point of view 
to tell a story about the Black civil rights 
movement. Most of Odessa’s valorization 
in the film comes from her position as 
mammy and loving caretaker of Miriam’s 
children, and of Miriam as well. Odessa is 
always a caring teacher, in spite of the 
vicious racism and class oppression that 
she encounters from Miriam. This isa trib- 
ute to the character’s patience, but it also 
forces her to put up with racist attitudes, 
allowing well-intentioned whitestobeslow 
and perhaps lazy in their growth. 

In thepivotal scene described earlier, 
Miriam tells Odessa of her admiration for 
her based on her skills and her care for 
Miriam’schildren. Miriam pointsouthow 
Odessa cared for Mary Catherine when 
she had the chicken pox. Odessa responds 
that anyone would do that for a child, but 
Miriam wonders out loud if she would 
have done it for Odessa’s children. That 
night, Miriam confronts Norman, telling. 
him thatifhedoesnotlike the way sheruns 
the house she will go out and geta job, and 


they can share the housework. Inthese two 
scenes, the women are valorized for two 
very different reasons. Miriam’s indepen- 
dence and economic power (she hasa col- 
lege eclucation) make it possible for her to 
challenge her husband’s wishes, whereas 
Odessa is valorized for her self-sacrificing 
mothering skills. 

Atrare moments Odessa does break 
out of this mammy role, but they are often 
comic. While serving Christmas dinner, 
Odessa walksinon Norman’smothercriti- 
cizing the bus boycott with the typical 
racist line that Blacks are lazy. Meanwhile, 
Odessa has been working since six a.m.on 
Christmas day. Odessa offersrolls around 
the table. As she walks out after a long 
Christmas at work, she comments to her 
co-worker, “Mrs. Thompson almost gota 
plate of rolls busted upside her head”. Ha 
Ha. This comedy finally relieves the audi- 
ence from the oppressive sensation of 
watching this woman restrain her pride 
and anger in the face of racism. But this 
release is not realistic or useful in motivat- 
ing anaudience. With Odessa’s flippancy, 
white viewers are essentially let off the 
hook for our participationin thissystem of 
humiliation. 

When Miriam finally hasa changeof 
heart, Odessa’s role remains that ofa care- 
taker. As she and Miriam sit in the car 
deciding whether or not Miriam should 
drive for the carpool in support of the 
boycott. Odessa warns her of the likely 
repercussions of this action and reminds 
Miriam that she is committing to a larger 
civil rights issue, rather than just the right 
to sit in the front of the bus. Then Odessa 
tells her, “No one is going to think any less 
of you if you don’t.” To me this statement 
seemssurprising froma woman of Odessa’s 
political commitment. Itisalso interesting 
that this line appears in the trailer pro- 
moting the film. 

Odessa again fills her roleasmammy 
here, ensuring that Miriam does not getin 
over her head. Atthesame time shebreaks 
out of this role by warning Miriam that the 
step into the civil rights participation will 
strip herof her privileged position in white 
society. She hints that Miriam’s commit- 
ment up to this time has been under her 
protectionand mediationand tells her that 
in the future the movement will extend to 
Black control of their own communities, 
desegregation and voting power. Thismo- 
ment is a rite of passage for Miriam: she 
must decide her level of commitment toa 
cause she has only begun to support. She 
has so far used the excuse that she is only 
being a good housekeeper in preventing 
her maid from quitting by driving her to 
work. 

But the true test of Miriam’s alle- 
giance does not come until Jater;even asa 
driver for the carpool (facilitated by Odessa 
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being at home taking care of Miriam’s 
children) sheis not actually challenged by 
white supremacy. The Black community’s 
original distrust and later acceptance of 
Miriam is portrayed in a mildly comical 
and feel-good fashion. 

In the final scene, Odessa stands up 
to a violent mob of racist men (including 
Miriam’shusbandand brother-in-law) who 
are threatening the women in the carpool. 
After a tearful moment of indecision, 
Miriam joins hands with the women— 
only when one offers her hand. Suddenly 
the film is over. The audience is left ques- 
tioning the future relationship between the 
two women. The Long Walk Homecritiques 
the business of domestic service, while 
leaving it unresolved for its characters.So 
in the end, the issue slides. 

Evenso, thecritiqueexists in the film, 
and is refreshing. The film presents the 
stratificationof womenclearly, ratherthan 
ignoring or obscuring it, while showing 
the viewer the reasons it is necessary to 
recognize and fight this stratification. At 
this point in the women’s movement, this 
is crucial. Exclusion of women of color has 
been talked about, challenged and is being 
addressed. But] have founda desire within 
myselfand other white feminists to ignore 
ourrole of oppressors, not justin society at 
large, but even within feminism. “Inclu- 
sion” does not necessarily address the is- 
sue because in our white vacuum, we may 
include representations of womenofcolor 
thatdomoretosalve ourconsciences than 
to change the world. 

I] am interested in a reaction I heard 
leaving the theater: it was good, butitistoo 
bad that it was told from the white point of 
view. Thatis a problem only because films 
thatare told froma Black perspectiveareso 
underrepresented in the film mainstream. 
This is starting to change due to filmmak- 
ers like Spike Lee and the vanguard of 
Black filmmakers who are suddenly being 
noticed in his wake. However, this group 
only represents Black male perspectives so 
far. Like Cry Freedom, a film about a white 
reporter who is harassed by the South 
African government because he is be- 
friended by Steven Biko, The Long Walk 
Home is the story of a white person’s 
growing awareness of the struggleagainst 
racism, and not a film about the struggle 
against racism itself. This is a problem, 
because of the historical void in popular 
culture when it comes to the civil rights 
movement. Even so, itis possible that this 
film can succeed in its didactic project. 

If the film is directed at white audi- 
ences (withanacknowledgement of ail the 
problems this brings up), perhaps it can 
play the role of teacher for those of us who 
need to be taught to facilitate our under- 
standing of racism, thereby creating an 
atmosphere in which whites are exposed 
to the conflicts they will face in a struggle 
against racism, and showing us why this 
Struggle is necessary. 


106 N. Pleasant St. 
Amherst 
(413) 253-5432 


6 


WITHIN THE WEEPING WALL 


Mirrored memories. Stone 
walls. Bygone days. 


Cold. White. 
Blocks of stone 
drink up my sorrow 
entomb my tears. 
Gray dawn 
howls. 

Stories 

lost at sea 
(centuries ago) 
wash ashore 

to hear 

the wall weep. 


—Debra §. Lynn 
Bridgeton, Missouri 


SALLY/SALOME 


She dances till the porch boards 
move like piano keys to her feet, 


rocking the harmonica player in his old chair, 
setting the ivy trailing in a remble, 


shaking the wings of crows, their shadows 
flicking over the ground in blue shapes, 


changing the place and time toa courtyard 
shivering in firelight, a shining platter 


quivering with the new-cut head 
of her dear John. 


—flizabeth R. Curry 
Slippery Rock, Pennsylvania 


INCIDENT AT THE DENTIST’S 


spit says the dentist 

& acat comes to mind 

so I hiss & he says bite 

so I slash his sausage finger 
& wonder if my spite 

will get me a case 

of AIDS 


& justly so for my gall 
appalls even the heavens 

how can you be such a naughty girl 
asks my mother perfunctorily 
grinning at my verve 

unsecretly hating the professional 
who sucks away her salary 

for this ugly kid in the chair 

this braided terror 

this symbol of all that makes life least while 
this beast in pink pants 

this young medusa madonna 

this awful example 

this independent female. 


—E£lizabeth R. Curry 
Slippery Rock, Pennsylvania 
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END OF THE WORLD HOTEL 
The skeleton crab fell... 
broke his leg...windswept 
memories. 

You left today. 

I ate a box 

of graham crackers 

busied myself 

doing laundry 

paying bills 

packing up 

memories. 


You took away 
the moon. 


The stars left too. 

“End of the World Hotel” 
vacant now 

living on guests 

who come 

to visit 

every now and again. 


—Debra S. Lynn 
Bridgeton, Missouri 


Cross Words 


Stung 

and flew away. 

I chased after 

playing your games 

of twisted verbal tennis. 

Y ou practiced your backhand. 


I tried to solve your puzzles, 
you cheated. 

My psychic told me, 

as she read my cards, 

you had marked them. 

The deck has been stacked 
in your favor 

for centuries. 


I like pieces that fit together 

I like cross word puzzles 

all -filled in. 

But there were clues you wouldn’t share 
pieces you hid 

and you called mea child 

when I overtumed the game. 

So I quit. 


—tfilaine Posanka 
East Setauket, New York 


Mothergarden 


Spring came. 

The awakening spring that 
screamed for all 

the flowers 

my mother never grew. 


Answering the call 

I pushed my way back, 

back through jumbled wildflowers 
and tangles of every exotic plant 
I'dever admired, 

back to the edges of 

mother’s carefully weeded garden. 


Found mother, 

kneeling beside wilted blooms 

of put-aside-dreams, 

she desperately tried to revive them, 
her trowel turned up dust, 

and dust. 


“Mother, Stop! 

dreams do not grow 

in neat little lines. 

You are cutting back 

passions and emotion. 

Who told you they were weeds?” 
It’s a lie. 

They are fertilizer.” 


“Mother, leave this 

stifling little patch. 

Come run with me 

in lush fertile jungles.” 

But mother only looked at me 
as if I were crazy. 

She was rooted to the spot. 


—E£ laine Posanka 
East Setauket, New York 


LAST REMAINS 


Her final request— 
Bring her home. 
Our home. 


On my half-birthday 
I salted the sea 
with her bones, 


—Debra S. Lynn 
Bridgeton, Missouri 
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(The future is a form of dark) —for Polly 


Meganutien 

: is pa i : 

a microscopic ares ote The future is a form of dark, alarming 
breakfast on theaai * as clear cold August days that mock 
the kates Marys : i im your clothes (a feeling shared) I know 
of steno pools ca Jans as ] have seen you read even the worst book 
answerin through as though by persevering a single 


& Services i 
fuel for aesthetic cee 
of lunchtime Ballery goers 
to the chimpanzee Squiggles 
& screeches of the ooze & 
ah-hs of this week's exhibit 


Living in unlicensed “sin” 
summer's a gay whirl of 
synthetics & blends for some 
while nature’s miracles still 
adorn the backs of others Our 
imitants desecrated an ozone 
layer as we continue to break 
distance barriers Our collective 
brain reels from the swift ride! 
4nd lament our irritants 


Age of moming-after injection 
anytime shock therapy Armies 

of aluminum cans march profusely 
along checkout counters to the 
drone of punchkeys and cyclamate 
giggles Other armies make people 
dead While reading to the Back 

of the bus a child ventures from 
his cradle 


thrusting feet upon the moon 


—Charlene Mary-Cath Smith 
Manchester, New Hampshire 


PME 


word might open wide and save 


The future is a form of dark, somnific 
a psychic dislocation that makes us breathe 
through bandages of wounds we’ ve yet to cut 
and leaves words wired to our teeth 
a bluish space of unsaid things we may 
always drop behind our eyes but we go on 


this is no cinematic blaze of silence to signify 


what is final and complete 


The future is a form of dark, spectacular 
SO many miniature nights that bloom 
around us like flowers every where 
a form diminished slightly in my dream 


we reappear as all this rushing towards 
the Ending ends—astounded, gentle 
mouth on mouth, we smile 
then we eat 


—Jennifer Willoughby 
St. Paul, Minnesota 


Stamps 


Healwayssaid, “Don’tgrabat the stamp if 
it slips out of the tongs.” When I dropped 
a stamp, I was tempted to clutch atitlikea 
mosquito. “Just let it fall,” dad said. 

He took one of his upside down air- 
plane stamps to use as an example. The 
postal service, many years before, had ac- 
cidentally printed a block of stampsupside 
down and the resulting stamps were rare 
and extremely valuable. Dad took special 
tweezers called tongs and raised this rare 
stamp high over our heads. He paused, 


itis a massive gothic kitchen where once we met as children 
fooled by promises of glistening cake, older now 


\ 


Falling 


© by May Wolf 


But after that vacation, the idea for 
the stamp book wasnever discussed again. 
He came out of the bathroom one after- 
noon and literally jumped on me in my 
own bed. My trusted father literally raped 
me.WhenI cried out “Uhghhhh!!” in pain, 
he said, “Shhhhor theneighbors willhear.” 

Wordshavefailed me for many years 
since than. It’s been difficult to focus. My 
view has been cluttered with hundreds of 
fragments of feelings, snips of memory, 
scraps of tape with phrases of his voice, all 


Our Ending smiled, and let it go. like torn pieces of paper, fluttering in the 
a EventhenI wastemptedtopushmy air. At first, a part of me wanted to grab at 

: ieee hands out, to save the fluttering piece of the piecesas they fell. To stop the flood of 
BM Se adeel glass paper whichdadsaidwasworththousands _ tears, to press down the confusion, to grab 


O’ Womon, I grieved 
for the rainbow that once shone 


over our Capeside morning last August, 
for the glow of fireworks that lit the sky 


the first time we touched 
our Fourth of July. 


Neither one of us wanted the unrelenting storm 


you led us through. 


All that was left were branches broken, 


trees fallen, and the secret 
of where our rainbow faded 
hidden in the dark, dead calm 
that pierced through the nights 
of our ending. 
—K.M. 

Northampton, Massachusetts 


of dollars. But I restrained myself, and 
watched with him as he let it fall. 

Dad smiled as the stamp landed like 
adead butterfly on the floor. Then, with the 
stamp now dead and inert, he delicately 
plucked it up by its edge. 

I never forgot this lesson. The sum- 
mer of my sixteenth year we were to write 
a book together about postal covers. I 
imagined it would look like hisother book, 
brown leather with gold embossed letter- 
ing. My name in lights. 

But then dad took me ona vacation. 
He took meto the Virgin Islands. He began 
toact strangely, lingering at my bedside at 
prayer time, extending his back rubs to the 
sides of my chest. I, the budding writer, 
had no words for this strange behavior. He 
still talked law to meat breakfast, politics 
for lunch and philately for dinner. 


at fragments of piano music which I 
couldn't remember anymore. I tried to 
clutch, but even as I did, I noticed that 
nothing would make my digestion right 
and thatit was best tolet the tearsjust flow. 
When | tried to obviously save my- 
self, runaway, ask for help, he would grab 
my soul, paper-thin with fear,and crumple 
it some; I would become more invisible, 
Eventually I got away. Folded myself like 
a paper plane and let myself fly with less 
concern for where J landed and more in- 
terest in finding another place to be. I 
learned to wait, not push out my hand to 
grab, but to wait,and watchas the piecesof 
my soul reappeared. Then I picked up 
those pieces, carefully, by theedgesand put 
them, safely, where they belong. 
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A “Risen” in the Butt 


by Jade Murray (a pen name for a local writer) 


When I was four years old, I lived in 
Atlanta, Georgia with my mother. I clearly 
remember the time when my rightbuttock 
was infested with a boil or ‘risen’ as it is 
commonly referred to by Southerners. A 
risen is like a gigantic pimple. I’m not sure 
how one gets it; I’m told it’s a virus. 

The year is 1967; Ihave been sick with 
this risen for about two weeks; it hurts so 
much that | can’t sit down. My caring 
mother puffsup the pillow for me tositon. 
I go into the bathroom to try to pee. I hear 
voices in the apartment but I don’t care 
who it is, I’m in pain. I go back to my 

pillowsin frontof the television tocontinue 
watching “Sesame Street.” From the bed- 
room, my mother asks me if I want a 
popsicle. 

“Yes, I want one, ” I say with full 
expectations of her bringing one to me. 

‘Well, come into the bedroom and 
gitit,” she answers. 

I think, “Dang it, she knows that | 
have a risen on my bootie and it hurts me 
to walk. Shoot, I ain’t getting up!” 

“Jade, did you hear me? Come in 
here and git this thang!” she demands. 

Making the move to the bedroom, 
I’m griping to myself, “Dang it! Dang it! 
Why aregrown-upssostupid? They should 
know better than to have popsicles in the 


recently, Ihave been walking around like 
an ‘unpopped risen.’ All along, this built- 
uprisen in my heart kept getting touched, 
causing so much excruciating pain to me. 
Now the heart risen is being popped as all 
the ugliness from the past is surfacing. I 
convinced her that the only way that! was 
tobecured was to letall this shit come out 
(incest, childabuse, physical abuse, neglect, 
anger, pain, etc. etc.) despite how much it 
hurts usboth. Knowingly all this nastiness 
was needed to surface therefore to allow 
the natural medicines to comeinand cure. 
Dead silence on the phone. 
After about three minutes, I asked, 
“Why are you so silent?” 
“t dunno. . .because I. . don’t know 
what to say. . .1.. .uh. . think I... uh. . 
understand.” 
Cautiously, not wanting to be ap- 
peased or fooledby heragain, Isaid,” Alice, 
I hope you are telling me the truth. If you 
are that would be the best birthday gift of 
all to me.” 

Havel popped therisenbetween my 
mother and me? I wonder. Only time will 
tellif she wassincere. Partofme desperately 
wants to believe her, she was not argu- 
mentative this time. Perhaps it’s different 
this time. Yet, | know my mother all too 

well-she is infamous forsaying thingsthat 
she won't carry through. I truly think she 
initially has the best intentions but never 
any action to carry it out. At this time, she 
is scared and thinks that I’m out of control 
and justlike when I was younger, she will 
say what desperately want to hear hoping 
! will, in turn, leave her completely alone. 


finally release their grip from my limp 
arms and legs. 

The events following my risen-pop- 
ping experience are unclear; yet I knew 
that my mother and I had a new negative 
element in our relationship, distrust. For 
some time afterwards, I feared her every 
move. The scene from Elie Weisel’s Night, 
in which he describes a brutal beating that 
he was forced toendure by Nazisoldiersas 
his father watched helplessly surfaces into 
my mind. When theruthless soldiers grew 
tired of beating him they asked him if he 
had learned hislesson. Covered withblood 
and nearly dead, he shook his head about 
a hundred times nodding in agreement. 

On the day after my 27th birthday, I 
phoned my mother with this new 

‘memory’. Surprisingly she admitted to 
remembering this incident, her simple re- 
sponse being: 

“Jade, [had to doit...poppingarisen 
is the only way to get rid of it. You would 
have gottena fever... .ithurtmetodoitbut. 

. Thad to do it!” 

Not wanting toargue yet simply re- 
lay, I told her that I knew that she only 
meant good. Using this calm honest dia- 
logue, I initiated, “So you admit this inci- 
dent happened, right?” 

“Yeah,” she reluctantly answered. 

Thinking that I’d be extra bold, | 
furthered, “It’s funny, Alice, how you 
would believe me when I told you about 
this memory, but you denied everything 
else that I told I remembered. Particularly 
the factabout me being sexually molested.” 

Silence from her end. 
I felt the inspiration to gooncarefully 
and precisely by telling her that up until 


bedroom, because they belong in the 
kitchen in the ice box!” 

When I enter the room my mother 
looks at me nervously; her eyes are neither 
harshnor gentle;she hasa purposeful look 
as if sheis about to do something regretful. 
Just from the look of her eyes, I know that 
I don’t want to be near her, sol try to turn 
and run, I mean walk, out of the bedroom. 
I don’t make it far as three women jump 
out of the closet near the bedroom door 
and grab my tiny arms and legs. 

“Oh, no, please don’t touch me! I’m 
in pain! My _ bootie hurts, 
pleeeeeeeeaaaaaaaaassssssseeeeeeeee!” 

They hold me downon my stomach 
like they’re nailing me to a cross only my 
legs are apart. My mother positions herself 
to “pop” my risen. I feel her handspushing 
my risen — the pain, oh God, the pain! I 
think that they’re going to kill me. 

I turn my head as I see my mother 
push again and again. Pus, more pus, and 
evenmorepus mixed withyukkey, yukkey 
stuff thathasnoname.Ipassoutaboutfour 
times. Finally after what seems like hours, 
my mother says, “Good, I think I got the 
last of it, blood is now coming up!” 

Tamsilent. My voice has left me. “1’ll 
never trust you again” is my only thought. 
After about five more pushes the women 
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Science Lesson “A Lie is a seed that sticks in your gut...” 


by Dianne Monroe 


Readers of the VWV may have noticed that an 
accidentally abbreviated version of this story 
appeared in the summer issue. The story ap- 
pears in its entirety below. We extend our 
sincere apologies to the author. 


Cora’sneighbor, Vivian, did notbelieve in 
electricity. Nor did she believe man had 
gonetothemoon. According toher, all that 
mess was just another way for the white 
mantomess with your mind and take your 
money. 

A lot of people might have consid- 
ered her just ignorant. In fact, at first | 
considered her rather quaint. Or some- 
whatexotic. Kind of likeanunusual flower. 
Or an endangered species. That was until 
[learned why Cora didn’t allow her chil- 
dren to eat any of the seeds in their fruit. 

It was the fall of 1969, a heady time of 
reckless, naive optimism. Jim Crow was 
gone. But then so was Malcolm X, Martin 
Luther King, Medgar Evers, Viloa De 
Luizzo and Goodman, Schwerner and 
Chaney. Atthe timea lotof us thought that 
“if you don’t push it, it won’t fall,” and all 
we had to do was continue pushing. 

I had signed up with a program to 
tutor “underprivileged” children in Bir- 
mingham, Alabama. Every Tuesday and 
Thursday afternoon I came to the tiny, 
boxed-in apartment of Cora Lee Williams 
in Southtown Projects to labor over grade 
school homework with her two daughters 

and any other neighborhood children who 
happened to stop by. 

When we finished, after books and 
papers had been picked up, thelivingroom 
straightened, and the tangle of neighbor- 
hood kids shoo-ed back outside into the 
muddy courtyard to play, Cora rewarded 
her girls for their diligence with an orange. 

With an extravagance that bordered 

on ceremony, Dora, the oldest, placed a 
knifeand sauceronthe kitchen table. Nicey, 
the youngest, got two oranges out of the 
refrigerator. Cora sliced the orangesin half 
and watched, eagle-eyed, while the girls 


carefully scraped the seeds from the or- 
ange into the saucer. When she was satis- 
fied that every seed lay in the saucer, she 
nodded. Thetwo girls dashed out the door 
to play, the orange halves glittering like 
captured sunshine in their hands. 

Cora would then pull out from her 
refrigerator two bottled Cokes. One she 
handed tome. Into hers shealways poured 
thecontents of one small package of Tom’s 
salted peanuts. 

Occasionally she served Luizanne 
coffee. With the same touch of ceremony, 
she poured hot water over the instant crys- 
tals. We each added Pet evaporated milk 
and heaping spoonfuls of sugar. 

Then we would talk. About the latest 
anti-wardemonstration | hadattended.Or 
about the union organizing committee she 
had joined,downat the hospital whereshe 
worked. But what I liked best was when 
she told me her stories. About growing up 
one of nine children of a sharecropper in 
Picken’s County. Or how she had taken 
part in the infamous demonstrations that 
had broken Jim Crow's back in what was 
known as the most segregated city in the 
south. 

I was curious about the uniqueritual 
of the scraping of theorangeseedsonto the 
saucer.but never got up the courage to 
inquire as to its origins. 

Then one day when Cora had to 
work late, | brought some grapes to share 
with the girls. 

“Do they have seeds?” asked Dora, 
always the timid one. 

“Mama don’t let us eat no seeds,” 
Nicey offered in explanation. 

“Ain't you ‘fraid toeat seeds?” Dora 
asked. 

“She ain’t ‘fraid of nothing,” Nicey 
proclaimed admiringly. 

“Why should I be afraid of eating 
some seeds?” I asked, “They can’t hurt 
me.” 

“Uh-huh,” said Dora, “Uncle Fred, 
that’s Mama’s little brother that we never 
knowed, he died from swallowing a wa- 
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termelon seed that stuck in his stomach 
and growed there till it killed him.” 

“What?!” I said, “could you run that 
past me again?” 

Nicey darted into the bedroom and 
came back carrying an oversize family al- 
bum. It’s edges were frayed fromthe touch 
of many hands. 

“Nicey, you know Mama don’t ‘low 
usto play with her good pictures when she 
ain’t here,” Dora hissed. 

Nicey cut her eyes at her sister and 
opened the book very carefully to one 
sepia-toned picture. She pointed herstubby 
finger at the yellowed snapshot, as if it 
offered proof. 

“Here. Thisisour UncleFred that we 
never knowed. He died whenhe wasn’tno 
bigger than Dora is now. Mama tell us the 
story lotsa times. Say he was her favorite.” 

In bits and pieces the story tumbled 
out from the children’s mouths, jumbled 
but crystal clear. 

When Fred wasabout eight, hecame 
down with stomach cramps. In spite of all 
homeremediesknown, the pain worsened 
and he burned with fever. Sharecroppers 
almost never took their children todoctors, 
but Cora’s mother and father decided that 
everything possible must be done for their 
son. So they gathered up all the money 
they had in the world. The boy was placed 
ona pallet in the back of the wagon for the 
long trip to town. Cora, then twelve, was 
chosen to ride along. Her family’s life sav- 
ings was knotted intoakerchiefand tucked 
between her just-beginning breasts. Her 
brother’s fevered head rested in her lap. 

There was only one doctor in town. 
His office had two waiting rooms. No one 
in the “colored” waiting room was seen 
until the “white only” waiting room was 
empty. By that time the boy was dead, 
although they had thought he was finally 
sleeping, his head still resting on Cora 
Lee’s lap. 

The doctor told Cora’s father thatthe 
boy had died ofa watermelon seed he had 
swallowed, that had started to grow in his 


stomach. For this information, he took the 
money Cora carried between her new 
breasts. 

After that, on the rare occasions that 
Cora’s parents were able to give their chil- 
dren fruit, asaucer was placed on the table. 
Under the watchful eyes of a parent, each 
child carefully placed the seeds into that 
saucer. This tradition multiplied as Cora, 
and her brothers and sisters, grew to 
adulthood and had children of their own. 

The children’s recounting of this 
family legend definitely changed the 
afternoon’s lesson plan. 

“O.K. kids,” I said, “Today we're 
going to have a science class. 1 got a big 
word for y’all, ‘photosynthesis’, now who 
can Say that?” 

I went about explaining, the best I 
knew how, so a child could understand, 
thecomplete impossibility of thelie told by 
that country doctor in exchange for their 
grandparents’ life savings. 

“So what you think?” I asked. 

Doraand Nicey found reason tostudy 
the topsof their shoes forsome time. Nicey 
twisted a button on her blouse. 

“That’sabout what you'd expect from 
an ugly old white man,” she blurted out. 

“Know what I think,” Dora 
mumbled. twirling one braid around her 
finger, “I think a lie is a seed that sticks in 
your gut and grows there till it explodes 
and kills you.” 

“Naw-uh,” Nicey shot back, eyes 
blazing, “Notif you vomitit up first. Can’t 
kill you then." 


Fela's Agenda, cont. from page 1 


Thereisnothing “cultural” about the 
commercialized rape and exploitation of 
female performers sharing a stage with 
predominantly male musicians. Culture 
and customs should not be used as a ploy 
to conceal the true intentions of those re- 
sponsible for the exploiting. Perhaps thisis 
why I was hesitant in my decision to con- 
front this issue because I thought I was 
being too critical in my observations and 
disregarding the cultural aspects of West 
African dance forms. But it was clear to- 
wards the end of the performance set that 
the dancers did engage in a group dance 
piece which was more of a cultural state- 
ment - void of the previous opened legs, 
ass and tits which were on display to the 
audience and to Fela himself. It would 
have been more culturally enriching to 
have had more of the traditional West 
African danceart formsin the performance 
but because Fela was focused more on the 
issueofsexinhisnumbers, tradition would 
have been defeated by the selfish gratifica- 
tion and gyrations of the lead singer him- 
self. 1 do not consider myself an expert on 
West African dance even though I have 
studied varied dance forms and have wit- 
nessed numerous West African traditional 
dance pieces. But one does not have to be 
an expert to decipher sexual exploitation 
when it boldly glares one in the face. This 
I feel is definitely something which tran- 


scends the cultural boundaries of women 
as well as being an issue across the globe. 

As an African-American woman, I 
felt disturbed by the end of the festival. In 
fact, | was not sure how I was supposed to 
feel considering the fact that I was re- 
quested at thelast minute to fillinas one of 
theemcees that evening. Now I wish that! 
had declined as emcee which would have 
given me the freedomas well as the choice 
to dismiss myself. In essence, I had to bite 
my tongue and prit my teeth to keep my 
mouth shut. I was not responsible for the 
program booking logistics and therefore I 
felt | had better suppress my criticisms 
until later. Although I enjoyed the per- 
cussionand instrumental qualitiesofEgypt 
80 (hisback-up musicians),I did notappre- 
ciate Fela’s frame of mind asa performing 
artist nor his domination and dictatorship 
over his female performers. It wasappalling 
to hear at times political lyrics being sung 
while witnessing these women being 
sexually exploited for Fela’s ulterior mo- 
tives (which could not possibly have been 
in the name of empowerment of the op- 
pressed). While many of the men literally 
lost their pants to the dancers on stage, 
many of the women shook their heads in 
dismay orsplitthe scene outofhumiliation. 
Some women were too stunned to move. 
When I realized that this was all we were 
going to get from Fela that evening I was 


disappointed.I was wishing thatFelacould 
have somehow had more time todeal with 
political issues but I realized that enough 
damage had been doneand it was time for 
him to go. Idon’t thinkanyone would have 
taken himseriously after watching thesmut 
that had gone before. | feel he lost the 
respect of alot of individuals - atleast from 
me anyway. 

As artists, writers and social activ- 
ists, we have the responsibility to pro- 
foundly change these dangerous times in 
which we exist today. | am ata point in my 
life now where if something is not going to 
empower or encourage me | want no part 
of it. lamin the space toempower othersas 
wellastobeempowered asa human being. 
Ido not need to deal with anything that is 
irrelevant to my growth and personal 
transitions, particularly if the message is 
negative, disempowering or futile. While 
it is a fact that the images of women in 
music videos and concerts share a similar 
profile on our own homefront, this does 
notleave us exempt from dealing with this 
issue. I personally demanded more from 
Fela because of his previous musical ethics 
as well as the social and political struggles 
of his people. 

I have made the personal commit- 
ment never to attend another Fela concert. 
If this is what his music has amounted to 
then I would rather hear about the social 


and political struggles affecting Nigeria 
(as wellas other African nations) from the 
mouths and writings of the women them- 
selves. Then I can be sure of getting to the 
meat of the issues as seen and lived by 
those women who have the courage to let 
their words -like urgent rivers - hit the 
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eee ore/September 1991 
Broadly Speaking: Pardon Me, Six, But Would You Get Out Of My Face? 


by Betty Mansfield 


Broadly Speaking, Mansfields monthly 
column, appears in several gay/lesbian 
newpapers nationwide. 


One day last week, I was out taking a 
walk and enjoying the weather. I was 
wearing sweat pants and a tank top (Yes, 
witha bra, mom). As I passed an old store 
where some construction was going on, 
some guy, a total stranger, comes out and 
yells, “Heeey, nice set o’ tits!” 

Now, my questionis: What possesses 
someone to approach another person, 
whom he’snevermet, withsomecomment 
on her anatomy? I mean, what kind of 
response does he want? I ignore him and 
keep walking. 

Then, I’m at the hardware store, 
looking at vegetable seeds for my garden. 
Some old guy comes up to me and says, 
“Aw, go on, buy the watermelon.” What 
does this mean? The guy’s smiling asif he 
just told me a joke. He seems like a nice 
enough person, though, so I smile and 
even try tolaugha little. and thenhe looks 
very pleased with himself and goes on his 
way. 
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Now I’m not antisocial, but I’m not 
really outgoing either, I don’t have one of 
the friendliest faces around and I don’t 
usually smile at strangers. So, why would 
anyone even want to speak to me? It’s like 
I’m wearing a name tag that says HI! MY 
NAMEIS BETTY. SAY SOMETHING TO 
ME, ANYTHING. 

Yesterday, I'd had a fairly bad day. I 
was at the mall and decided to sit and rest 
a while. I bought myselfa cupof coffeeand 
a pastry and sat down to relax for a few 
minutes, when—you guessed it—some 
guy I’ve never seen in my life walks up to 
me and says, “Hey! You shouldn't be eat- 
ing that stuff. Oh, you'll be getting fat!” 

[send himone of my fuck you looks. 
(A friend of minerecently commented that 
[have only two facial expressions: Fuckme 
and Fuck you. I guessI should be careful to 
always wear the fuck you look when I go 
out in public.) 

Anyhow, when I lookat this guy, he 
sortof cluesin to the fact that I’ma bitch,so 
he tries to patch things up by adding, 
“You're too pretty to go getting fat!” I give 
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him another fuck you look and finally he 
goes away. 

Then, just this morning, I’m out 
walking.(Yes,again—howbrazen!)There’s 
this old white man swaggering like John 
Wayne down the pavement in frontof me. 
There’s a woman pushing a baby stroller 
toward us. Asshe walksby theold man, he 
kind of sidles up to her as if he’s going to 
say something, but he just looks at her. 
Then he turns and sidles up to me and | 
think he’s going toask forspare change. He 
says, ”“Excuseme.. Did you see thatwoman? 
She was a white woman and she had a 
black baby in that stroller.” I give him the 
fuck you look. He holds up his hands, 
exasperated, and says, “Well,am I right?” 

Finally, I speak up: “So what. What 
business is it of yours? Or mine? I don’t 
know you and | don’t care to hear your 
Opinion.” 

He looked crushed! To think that a 
complete stranger would speak to him so 
rudely! “Sheeez, what the hell...,” he 
grumbles as he’s walking away. 

Bear in mind, all this happened in 
just the last week. Over the span of a 
woman’ s life,she gets to hear such gems of 
cordiality and wit as: 

° What are you doing here? 

°Whoare you with? 

°Howcomeyouain’twithanybody? 

° Hey, where are you goin’, babe? 
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SELF-EXPLORATION FOR WOMEN 
ANNIE MCCOLLUM 


¢ trained in psychosynthesis 
* experienced in Jungian 
approaches to dreamwork 
| ¢ emphasis on making choices; 
transforming old patterns; 
and integrating feelings, 
thoughts, and values 
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* Hey, smile! 

° Hey, nice st of sticks. 

e Hey, wanna ride? 

° Hey, look at this! 

And soon. Now, would somebody 
please explain to me why straight men 
seem to think women might want to hear 
these comments? It’sasif they think: “I see 
you ; therefore you exist.” 

laskeda friend about this. Her theory 
isthatstraightmen feel compelled toalways 
emitsomething —words, hawkers, burps, 
farts, semen. noises-—anything. “It’s like 
they need to scent the area.” 

I suppose this idea of marking terri- 
tory is true.; they do seem more prone to 
make comments whenever you approach 
what they perceive as their space: a neigh- 
borhood bar, a construction zone, a hard- 
ware store, a gas station. 

l once worked for a straight man 

who thought it was okay for him to 
sit at my desk or fart in my office or say 
anything thatpopped into his head because 
he owned the building; it was his turf. (1 
waseventually “letgo” because! gave him 
the fuck you look when he wanted the fuck 
me look.) 

Anyway,Idon’thateall straightmen. 
Ican think of several that] like. But Iswear 
the next timesome total stranger getsinmy 
face with hisstraight, white, male opinion, 
I'm going to look him in the eye and belch. 
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Q Proudly. Joyously. At Eve’s 
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mind, body and spirit! 
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SEPTEMBER 
ANNOUNCEMENTS 


Names Project Quilt: Volunteers are 
needed for long and short term commit- 
ments for a range of activities, including: 
hosting quilting bees to create new panels, 
memorializing local people who have died 
from AIDS, to be added to the NAMES 
Project Quilt, hosting coordinating com- 
mittees and working on the days of the 
event. For people whoknowapanelalready 
exists for a friend or relative who has died 
from AIDS, that panel may be specifically 
requested to appear in the Springfield 
showing of the Quilt (October 26 and 27). 
For more information, to request specific 
panelsand tosign upasa volunteer, please 
contact Sonja Larson at Family Planning 
Council of Western Massachusetts, 586- 
2016. 


The Eisteddfod Traditional Arts Festival 
willcelebrate its 20th anniversary Sept. 20, 
21 and 22 on the campus of Southeast 
Massachusetts University. Evening and 
afternoon concerts, contra dancing, and 
free workshops will present traditional 
music from Ireland and Great Britain, and 
suchindigenous American music formsas 
the blues, old timey, maritime, ballads, 
southern and New England fiddling, and 
more. For ticket prices and additional in- 
formation call (508) 999-8546 anytime for 
reservations, Mon-Fri, 8 am-3 pm for in- 
formation. 


Atthe Everywoman’s Center: The Against 
Violence Against Women Programs at the 
EWC invite you tojoin themintheirefforts 
to empower women around issues of vio- 
lence. Counselor / Advocates staffa24 hour 
Hotlineand offercounselingand advocacy 
to victim/survivors of sexual assault and 
battering. Educator/ Advocates offer edu- 
cational workshops and respond to com- 
munity events. These programs depend 
on committed volunteers to help in the 
fight to end secrecy and silence about 
violence against women. If you are inter- 
ested in participating in our next training, 
please call at 545 3474 by September 16. 
Bicultural and Bilingual women are en- 
couraged to apply. 


Acts Institute, Inc. announces the publi- 
cation of an invaluable resource for writ- 
ers, artists, scholars and scientists seeking 
a break away from home and business to 
work on their projects. “Havens for 
Creatives,” a directory of more than 100 
residential retreats world wide, isavailable 
for only $5 from ACTS, P.O. Box 10153, 
Kansas City, MO 64111. 


The “Living With...” Group, a not-for- 
profit organization dedicated to broaden- 


ing public understanding of the scope of 
the AIDS epidemic, today unveiled its 
awareness Campaign, “Someone I Love 
Has AIDS.” The initial phase of the cam- 
paign will feature.a 2" square button. (see 
center of page) which will be available to 
AIDS service and educational organiza- 
tions onan “at-cost” basis. “Living With...” 
is seeking people nationwide who have 
positions of visibility to wear the button 
thereby increasing the campaign's effec- 
tiveness. Inquiries should be directed to: 
Tom Halley, The “Living With...” Group, 
304 Newbury St.,, Suite #251, Boston, MA 
02115-2832; ph. (617) 353-0560. 


Group for Women Survivors of Child 
Sexual Abuse - The Women’s Pavilion at 
Mercy Hospital is forming an ongoing 
support group beginning in September. 
FMI call Pavilion at (413) 785-4637 or Pam 
Tyson (facilitator) at (413) 586-1835. 


Womeninthe Trades and Non-traditional 
Jobs support group is meeting the second 
Monday of every month, 5:45 pm, at 
Roberto’s Restauranton 223 PleasantSt. in 
Northampton. FMI call Sadie at (413) 527- 
8357 or Kat at (413)781-6900. 


P-Flag Pioneer Valley ((Parents and 
Friends of Lesbians and Gays) meets at 
7:30 pm on the second Tuesday of each 
month in Grace Episcopal Church Parish 
Hall(occasionally Choir Room), Spring St., 
Amherst, MA. FMI call(413) 532-4882. 


Call for Lesbian Records - Lesbians 
worldwide are invited to enter their favor- 
ite record(s) in the First Annual Book of 
Lesbian World Records. We want your 
stories, graphics, cartoons and photos ex- 
pressing serious, political and humorous 
accomplishments. No onedenied entry for 
excessive creativity. This is your recorded 
lesbian herstory.Send S.A.5S.E. to: Seahorse 
Productions, 1918 Lakeshore Ave, ste 32, 
Oakland CA 94606. 


Women Prisoners of Conscience need 
your support. Oppressed women political 
prisoners can often be helped by your let- 
ters. Join the Women’s Urgent Action 
Network of Amnesty International, send- 
ing letters on behalf of women prisoners of 
conscience. For more information write to 
Amnesty International USA Women’s 
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Program, 322 Eighth Avenue, New York, 
N.Y. 10001. 


Women’s Talent Showcase - Indigo, lo- 
cated at 823 Main St., Cambridge, is seek- 
ing women who would like to participate 
in Express Yourself, a talent showcase for 
women. No try-outs are required but a 
video or cassette tape would be helpful. 
Women of color strongly encouraged to 
apply. Call 617 884 5540 for more info. 
Women singers, dancers, comics etc. who 
would like to perform upstairs at Indigo 
should not hesitate to call. 


6th Annual Women in the Visual Arts 
Exhibition - Thisnational exhibition,open 
to all women artists 18 years and older, is 
anintegral partoftheregion’s International 
Women’s Day Celebrationand anessential 
feature of New Haven’s month-long pro- 
gram in March ‘92 recognizing women in 
the arts. Slide submission deadline is De- 
cember 15, 1991 ($15 for three slides). The 
exhibition runs from March4-29, 1992. For 
a prospectus send a SASE to: Women in 
the Visual Arts, 315 Peck Street, New Ha- 
ven, CT 06513 or call (203) 865-5055. 


Resource/Referral Program at the 
Everywoman’s Center is seeking interns 
and volunteers to staff the EWC Resource 
Room. The Resource/Referral Program is 
a feminist-based information and referral 
source for many women within the Uni- 
versity and the community. Volunteers 
and interns provide, update and develop 
information on many topics of concern to 
women.Orientation,on-going trainingand 
support is provided. Orientation begins 
September 17th and applications will be 
accepted until September 12th. For more 
info or an application, contact Program 
Director Sandy Mandel at Wilder Hall, 
UMASS or call 413 545 0883 


Lifeline Counseling Center; Group Of- 
ferings - Coming Out Group for Lesbians 
meets Wednesday evenings in Amherst, 
Lesbian Therapy Group ,a general, ongoing 
group, meets Tuesday evenings in 
Amherst, Alcohol and Drug Early Recovery 
Group for lesbians, gay men and bisexuals 
meets each Monday night in Ludlow, co- 
sponsored by Spofford Hall. For more in- 
formation, please call 253 2822 


SPONSORED BY STUFF-IT STORAGE 


Hampshire County AIDS Task Force is 
now seeking nominees for its expanded 
steering committee. The Task Force unites 
over 100 concemed organizations and in- 
dividuals to work on AIDS/HIV-related 
community educationand action projects. 
The perspectives of those from the gay/ 
Lesbian, Latino/a, African-American, in- 
travenous drug use and AIDS caregiver 
communities are particularly welcome as 
the Steering Committee is expanded. For 
more info, or to obtain a nomination form, 
call Ellen Koteen 733 6624 M-Th, or the 
Task Force answering machine 586 6950 
ext, 251 Deadline for returning forms: Oct 
1. 


Women’s Veteran Support Network-The 
Pallas Athena network hasbeen formed by 
women veterans to provide an open, sup- 
portive network through which women 
veterans can discuss issues, experiences, 
and ideas with other women who have 
been in military service. Their bi-monthly 
publication, “Pallas Athena”, provides ar- 
ticles of interest to women veterans as well 
asresource info, letters, fiction and creative 
works by women veterans. ALL women 
veterans encouraged to participate—re- 
gardless of race, creed, religion or sexual 
orientation. A discreetsupplement by /for 
lesbian veterans is available. Not affiliated 
withany agency of the governmentor any 
political party. Mailing list held in strictest 
confidence. 


Workshop on Adoption and Search - Co- 
sponsored by the department of Social 
Services and TRY, a non-profit Resource/ 
Referral Center for adoption issues. Fea- 
turesa panel ofadoptees,adoptive parents, 
and birthparents discussing the decision to 
search for birth families, the variety of 
search techniques, and the impact of dis- 
covery. Workshop held at Brightside, 2112 
Riverside Rd. W. Springfield, MA on Sept 
17, 1991 from 9:30 til noon. All persons 
interested personally or professionally are 
invited to attend. Conference is free. You 
may register at door, or for reservations, 
contact:attn. Karen Sandini, Registrar Dept 
of Social Services,24 FarnsworthSt, Boston 
MA 02210 617 727 0900 ext 391. 
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September 5, 7, 8 


Auditions: Neil Simon has re-written his 
classic comedyThe Odd Couple to focus on 
twodivorced women. Roles forsix women 
who must be currently enrolled at one of 
the 5-Colleges. Auditions on the 5th and 
7thareat the MHC Lab Theatreat7 pmand 
on the 6th at SC Theatre Bldg T109 also at 
7pm. 


September 5, 19 


Meeting: The Valley Gay Alliance meets 
thefirstand third Thursday ofevery month, 
7:30 PM at the Unitarian Society, 220 Main 
St, Northampton. Meetings and member- 
ship open toall Lesbians, gay men, family 
and friends. 


September 5, 12, 19, and 26 


Meeting: Queer Nation meets Wednes- 
days from 6:00-7:00 pm at Bangs Commu- 
nity Center in Amherst. Bangs is handi- 
capped accessible. All queers welcome. 
FMI cali (413) 584-42113. 


gears ne eee eas a re enemas eee eer nn me NEST 


Meeting: Act-up meets Wednesdays from 
7:30-8:30 pmat Bangs Community Center 
in Amherst.. 


September 6 


Film: Thelma and Louise , that amazing 
movie, will be playing at UMASS in the 
Campus Center Auditorium at 7:30 and 
10:00 PM. Admission $1 


September 8 


Reception: There willbea publicreception 
at the Northampton Center for the Arts 
from 3:00 to5:00 PM for the opening of the 
exhibition The Figure: Personal Views and 


Write From the Heart: writing classes for 
women taughtby Leslea Newman, author 
of 11 books, start the second week of Sep- 
tember. Supportive, encouraging atmo- 
‘sphere, no previous writing experience 
Lmecessary. 584-3865. 


PMS Group Support, education, stress 
reduction. Tuesday evenings in 
Northampton. Ten week commitment. Fee. 
Call Mary Beth Averill, LICSW, 584-0631. 


Please donate any spare copies of Martin 
Luther King, Jr.'s Why weCan't Wait toHaiti. 
Send to Amy Sandridge c/o Lynx Air, 
Suite A, 1995 W. Commercial Blvd, Ft. 
Lauderdale, FL 33309. Also, please write 
‘me. 1 want pen pals. 


Blazing Star Herbal School Fall appren- 
ticeship program begins October 7. Com- 


September Calendar 


Collaborations , a group show of five area 
women artists—Jaq Chartier, Corinne 
Chandless, Susan Finnigan, Denise Pro- 
vostand Susan Rodegast-Gelotte. Theshow 
runs from September 4 to October 6 in the 
East and West Galleries at the Center. 


September 9, October 7 


Meeting: Kaleidoscope, a group for older 
lesbians, gays, bisexuals, and friendsin the 
Pioneer Valley will meet at 6:30 pm at the 
Bangs Community Center on Boltwood 
Walk in Amherst, MA. FMI, call Corrie at 
(413) 525-2188, Warren 586-4277, or Dave 
at 773-3092. Or write: KALEIDOSCOPE, 
p-o. Box 1123, Greenfield, MA 01302. 


September 11 


Valley Women’s Voice Open House -We 
are opening our doors to all interested 
women tocomeby check out the officeand 
meet current collective members. Come 
with questionsand anemply stomach (food 
andrefreshments willbeprovidedinample 
quantities). We are located in room 321 of 
the Student Union. Festivities from at3:30- 
5:30 p.m. FMI cal545-2436. Note: Thisisan 
informal ‘get to know the Voice,’ gathering; 
a more formal informational session will 
occur on September 18 


September 18 


Valley Women’s Voice Membership 
Meeting - This will be a formal meeting 
open toall women interested in becoming 
a part of the Voice’s Herstory. The VWV 
providesexcellent opportunities tobecome 
an active member of the women’s com- 
munity as wellas gain valuable skillsin the 
capacity of writer, editorial staff, accoun- 
tant, ad-representative, production staff, 
distribution coordinator etc. The meeting 


prehensive herbal study. includes medici- } 


nal: herbs, preparation, theraputics, gar 


dening, natural cosmetics, flower essencs. 
and more, One day and weekend work. - 
shops. Send SASE for free brochure: GAIL 


ULRICH, P.O. Box 6, Shelbume Falls, 
Massachusetts, 01370: (413) 625-6875. 


Meditation Retreat for lesbians led by 
Arinna Weisman. Date: October 12-14 at 
Noble View, Russell, Ma. Cost $75 per 
person. For more information call: 586- 
3516. : 


Protect yourself CURB is tear gas ina 
canister for self-defense. Incapacitates at- 


tacker for 20 minutes. Purse size $12.50, 


home/auto $17.50: Payable ta: United. 


Assistance Co.,1181 Lakeview Drive, For 


est Clty, FL 32708 (must be over 18, no 
police record). © 


will be from 6:30-7:30 p.m. FMI and meet- |} 
ing location call 545-2436. 


September 23 


Meeting: Therecently formed LGBouting 
club Venture Out, whose focus is non- 
competitive outdoor sports, will hold an 
informational meeting from 7-9 pm first 
floor of Sullivan Square in Northampton. 
FMI please contact Ms. Tommy Shuman 
(413) 586-3578 or Mr. Mark Carmien (413) 
584-3145. All LGB supporters welcome. 


September 26 


Lecture: Elena Poniatowska, Five College 
Distinguished Visitor, on Latin American 
Women Writing Today. At Dwight Audi- 
torium at Mount Holyoke College. 7 PM. 


September 26 
Mary Beth Averill, L.L.C.S.W. 


individual and Group Therapy 
for Adolescants and Adults 


Film: Entre Nous , a film about an intense 
friendship between two women in post- 
war France, will be shown at UMASS at 
7:30PMin Campus Center 803. Sponsored 
by the Program for GLB Concerns. Admis- 
sion free. (ers 5PA-C631 


P.O. Box 634 


September 28 Northampton, MA 01061 


Book Reading: Historian Lillian Faderman, 
author of Surpassing the Love of Men, will 
read from her most recent book, Odd Girls 
and Twilight Lovers: A History of Lesbian Life 
in Twentieth-Century American., at 7:30 pm 
at LUNARIA bookshop (women only). 
FMI call (413) 586-7851. 


October 3 


Reading and Booksigning by 
Leslea Newman 
in celebration of 
the publication of 
“Sweet Dark Places” 
Oct. 6. at 2 pm at 
Nielson Browsing Room, 
Smith College 
Sponsored by Smith College LBA 


Lecture: Author and poet Grace Paley will 
bespeaking atthe Student Union Ballroom 
at UMASS at 7:30 PM. Sponsored by Hillel 
at UMASS. Students-Free. General Public- 


SUFVIVOrS 
Bulletin Board 


The Valley Women's Voice remains committed to 
supplying updated, uplifting and life affirming info 
to women survivors of incest and other abuse. Is 
there anyone out there willing to revive the 
“Survivor's Bulletin Board" or start a new column? 
We're always getting books on the subject for review, 
but we need the women to write! Must be someone/ 
woman who can be self-directed. Call us at 545- 
2436 if interested in one time or ongoing. 


321 Student Union (413) 545-2436 


